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Introduction

It’s always a pleasure to introduce a jubilee edition of our FACT Journal. We’ve reached 30,
wow! | remember the days when we were photocopying the contributions and stapling them
together. You can still access every single issue at https://www.factworld.info/en/Bulgaria-FACT-
Journals too!

This issue is another bumper collection of wonderful materials on a vast range of themes and in
multiple languages.

We have two high-level history lessons contributed from Austria around the theme of monastic
life and its role in the middle ages. An Esperanto speaker gives an insightful summary of some
of the characteristics and advantages of this language. There’s a summary of an important
Erasmus+ project on ‘Cultural heritage and values education in European schools’. An innova-
tive Spanish contribution describes a project offering an approach to culture and literature
through interactive games. If you're interested in English idiom around food, you'll find that
here! There’s also a lesson looking at the poem The Night Before Christmas and the origin of
the names of the reindeer. A valuable Bulgarian contribution describes work on empathy and
friendship in upper preschool classes. There’s also a fabulous Spanish essay entitled ‘The Re-
birth of Art’. An interesting article follows in the Bulgarian language entitled ‘Between Order
and Revolution’ with observations on the function of art in the interwar years of the 20th Cen-
tury. A Bulgarian-language review of cinema in school and beyond gives a delightful descrip-
tion of 5 films projected to school children at the French Institute in Sofia. There is a Spanish-
medium lesson focused on the song ‘Gracias a la vida’ with lyrics and activities. We also have a
presentation of EEPN, the European Education Policy Network on Teachers and School Leaders
(EEPN), its aims and work.

| think whole-hearted thanks must go out to all contributors to this special birthday edition —
Thank You! Thank you for helping us celebrate education in a multilingual Europe and wider
World.

Keith
25.02.23



Two CLIL lessons

Topic: Monastic life in the Middle Ages and its social importance and usefulness
Grade: Year 11-13 (16-19-year-old students)
Mag. Thomas Ziegelwagner, MSc., teacher BHAK St. Poelten, Austria
e-mail: thomas.ziegelwagner@gmail.com

Purpose of the material: Students learn new words and phrases about monastic life, find out about its
origins, rules, and its important function in medieval society. They also get to know a more critical point
of view with the help of a documentary and part of a film by Monty Python. After the two lessons they
should be capable of evaluating the social importance and usefulness of monastic life.

How to use the material

Lesson plan for lesson 1:

Part 1:

o Teacher asks students to match words and phrases about monastic life with the correct category.
Students can/should use (online) dictionaries if necessary. The table in the worksheet section below can
help them organise their ideas. (10 minutes)

o Discussion of results in plenary (5 minutes)

Part 2:

Teacher asks students to read a short text about St. Benedict in order to answer two questions and to
find out about the Benedictine Rule. (15 minutes)

Discussion of results in plenary (10 minutes)

Part 3:

Students are shown a picture promoting "Monty Python’s Flying Circus’. They are asked to discuss with
their neighbour what this picture could be about and to speculate. This part is supposed to prepare
them for lesson two on the topic and to put things into context for them. (10 minutes)

Lesson plan for lesson 2:

Part 1:

Teacher informs students about Terry Jones (one of the Monty Pythons) and puts the documentary
"Medieval Lives” into perspective, i.e. it is informative and accurate but done a bit tongue-in-cheek by
Terry Jones. Students then either watch the documentary together or on their own on their mobiles with
headphones in class. If you want to save time, this task could also be a homework assignment. (28 min-
utes)

Comparison of results with neighbour and in plenary. (10 minutes)

Part 2:

Students are shown an about 1 minute long excerpt from Monty Python’s "The Holy Grail” and asked to
assess the scene itself and the behaviour of the monks critically. (5 minutes)

Discussion of results and opinions in plenary. (5 minutes)

Part 3:

Students are asked to work in pairs and to use the things they have found out in the two lessons to criti-
cally evaluate the importance and usefulness of monastic life. In case of time constraints, this could also
be a homework assignment. (10 minutes).

Discussion of results and opinions with at least two other pairs. (10 minutes)

Sources:

Cootes, RJ, Longman Secondary Histories — The Middle Ages - Second Edition, New York 2006
Internet sources:
https://www.heldenderfreizeit.com/die-besten-monty-python-sketches-top-10-tv-serie/
https://www.youtube.com/watch?v=Q_zns1JxVCM
https://www.youtube.com/watch?v=e4q6ealn2myY

1) Have a look at the words below and put them into one of the three categories. Use a(n online) diction-
ary to look up words which you do not know.



Monastic life and places

order, abbot, library, dormitory, monk, brewery, monastery,
convent, nunnery, refectory, friar, nun, hermit, parchment,
kitchen, stable, get up before dawn, abbess, care for the
sick, cemetery, celibacy, novice, scriptorium, help the poor,
copy manuscripts, work in the fields

General monastic vocabulary People inside a monastery Places inside a monastery
and occupations

2) Read the text about St. Benedict and answer the two questions and do the task about the "Benedic-
tine Rule’. Some of the words from exercise 1 will appear in the text.
e How did Benedict become a monk?

e What does the Benedictine Rule say about:

- Clothing

- Meals

- Abbots

-> Personal belongings

-> Speaking

- Women

- Prayers

- Ordinary work

e Why were Benedictine monasteries important for medieval society?



About the year 500 a young man named Benedict left his comfortable home in central Italy and travelled
to Rome. His parents, who were wealthy Christians, had sent him to finish his education and prepare to
work in government service. The most important citizen in Rome was the Bishop of Rome — the Pope
(father) of the Christian Church. Christianity had become the official religion of the Roman Empire.
However, Benedict, who was a deeply religious man, was shocked by the lawless and sinful behaviour of
many Romans. So he gave up his studies, left the city and travelled eastwards to the hills. There, on the
mountain of Subiaco. He found a cave and lived alone as a hermit. To Benedict it seemed the best way of
getting closer to God and living a truly Christian life. Benedict wore animal skins, ate dry bread and lived
a quiet, simple life. Before long, religious men in Rome heard about the monk in the hills and went to
visit him. Some asked if they could stay. So Benedict organised a community of monks who all agreed to
give up worldly pleasures and pray to God.

After some years Benedict left Subiaco with a small band of his closest followers. They travelled south,
to the top of a hill overlooking the village of Monte Cassino, and there, about the year of 525, Benedict
founded his first and most famous monastery. Some of the time he spent writing a Rule for monks to live
by. This "Benedictine Rule’, which is in fact a large number of rules, is still practised today by monks in
many countries. St. Benedict’s idea of a monastery was a place where ordinary men would want to come
and lead a Christian life, praying and working together. He ordered that the monks’ clothes, although
plain, should be warm and comfortable. They were to have a good eight hours of sleep, and two daily
meals of simple but nourishing food. Nevertheless it was far from an easy life in a Benedictine monas-
tery. The abbot, elected by the monks, or brothers, to rule the community, had to be obeyed at all times,
without the slightest question or delay. Through regular obedience, a monk would always be humble
and never get a high opinion of himself. In addition, no personal belongings were allowed. Even a monk’s
clothes were the property of the monastery. A monk could not receive a letter from his parents without
the abbot’s agreement. On top of this, there were strict rules about silence. The monks were rarely al-
lowed to speak to each other. And, of course, all relationships with women were forbidden. The daily life
of the community began before dawn, and every part of it was timetabled. At regular intervals all the
brothers gathered in their chapel to pray and sing God’s praises. There were eight separate services each
day, which took about five hours altogether. Every day, except Sunday, about seven hours were spent
doing ordinary work such as farming, cooking, cleaning, caring for the sick, writing and copying books, or
teaching boys and younger monks.

In those troubled times Benedictine monasteries were among the few places where people could find
peace, order and good living. Their example encouraged ordinary Christians to live better lives. Monas-
teries were also centres of learning and education. Monks taught the young, kept historical records and
made copies of the Scriptures and many other books. Without their efforts most of the writings of the
ancient world would have been unknown in the barbarian kingdoms of the West.

(Text adapted from Cootes, R J, "Longman Secondary Histories — The Middle Ages’- Second Edition, New
York 2006, p. 20-24)

3) Discuss the picture below with your neighbour. Have you ever heard about this group of comedians? If
yes, what do you think they are/were famous for? If you haven’t heard about them, speculate what they
did and why they are stlll weII remembered.

GIBCUJ




https://www.heldenderfreizeit.com/die-besten-monty-python-sketches-top-10-tv-serie/

The Pythons were a group of six Cambridge and Oxford graduates who made very funny and crazy but
also highly intelligent sketches for the BBC, especially in the 1970s. They also produced a few successful
films, like "The Holy Grail” (a film set in the Middle Ages where legendary King Arthur is searching for the
Holy Grail with his knights), and "The Life of Brian” which is a parody on the life of Jesus Christ.

One of the Pythons, Terry Jones, later made funny but also very informative historical documentaries
(being a historian himself) for the BBC. Watch one episode of his series called "Medieval Lives” about
the lives of monks and do the tasks below. Use the YouTube link and watch it on your phone with head-
phones. When you are finished, compare your results with your neighbour.

MEDIEVAL LIVES — THE MONK
https://www.youtube.com/watch?v=Q_zns1JxVCM

What can you find out about:

e Benedict of Nursia

e The sign language used by monks

® Prayer as a commodity

e The wealth of monasteries

e Cistercians

® Pilgrims

e Avignon and the Pope

e Henry VIII

4) As mentioned before, the Pythons made a famous film called "The Holy Grail” which is set in the Mid-
dle Ages. The film contains a famous scene showing monks in a village.

MONTY PYTHON - THE HOLY GRAIL

Watch this famous scene from Monty Python’s "The Holy Grail” in which monks walk through a village
that is struggling with plague, chanting part of a Medieval hymn.
https://www.youtube.com/watch?v=e4g6ealn2myY

o What are the monks chanting? What might it mean?

o How are the monks depicted in the scene? In a positive way? In a negative way? Why do you
think so? Do you think monks sometimes spent their time like shown in the scene?

o In what way could monks who lived completely isolated from the rest of society in their monas-

teries (like the Benedictine monks) be criticized?

5) THE SOCIAL IMPORTANCE AND USEFULNESS OF MONASTIC LIFE

Work in pairs and discuss your results with at least two other pairs in class. Consider the following ques-
tion and come up with pros and cons:

Taking everything you have read (hand-out ‘St. Benedict’) and watched (documentary about monks
and the scene from "The Holy Grail’) into consideration, work out in what way monks and monastic life
fulfilled a useful function in Medieval society, and in how far they/it could be criticized or even seen as
useless.

Monastic life was useful because... Monastic life could be criticized because...

Key:
Have a look at the words below and put them into one of the three categories. Use a(n online) dictionary
to look up words which you do not know.




Monastic life and places

order, abbot, library, dormitory, monk,
brewery, monastery, convent, nunnery,
refectory, friar, nun, hermit, parchment,
kitchen, stable, get up before dawn,
abbess, care for the sick, cemetery,
celibacy, novice, scriptorium, help the
poor, copy manuscripts, work in the fields

General monastic vocabulary

and occupations - Places inside a monastery
People inside a monastery

order, monastery, convent, library, dormitory, brewery,

before dawn, care fo the sick, [Jlabbess, novie R
celibacy, help the poor, copy
manuscripts, work in fields

2) Read the text about St. Benedict and answer the two questions and do the task about the ‘Benedic-
tine Rule’. Some of the words from exercise 1 will appear in the text.

e How did Benedict become a monk?

Benedict went to Rome in order to study. Being a very religious young man, he was appalled the by the
lawlessness and sinful behaviour of many Roman citizens. Therefore, he decided to quit his studies and
to go into the mountains to live as a hermit in order to be closer to God.

e What does the Benedictine Rule say about:

- Clothing

Clothes of a monk should be plain but warm and comfortable.

- Meals
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There should be two daily meals which should be simple but nourishing.

— Abbots

Abbots were supposed to be elected by the monks, rule the monastery and be obeyed at all times.

-> Personal belongings

Monks were not allowed any personal belongings.

- Speaking

There were strict laws of silence and monks were rarely allowed to speak to each other.

- Women

Relationships with women were forbidden = celibacy

- Prayers

There were eight separate services daily, lasting about five hours altogether.

- Ordinary work

Monks were supposed to pray and to work. Ordinary work included farming, cooking, but also caring for
the sick, copying and writing books and teaching.

e Why were Benedictine monasteries important for medieval society?

Monasteries were places of peace, order, and stability. They were also centres of learning and teaching
and made sure that much of the knowledge from the ancient times did not get lost.

3) Discuss the picture below with your neighbour. Have you ever heard about this group of comedians? If
yes, what do you think they are/were famous for? If you haven’t heard about them, speculate what they
did and why they are still well remembered.

The Pythons were a group of six Cambridge and Oxford graduates who made very funny and crazy
sketches for the BBC, especially in the 1970s. They also produced a few successful films, like "The Holy
Grail” (a film set in the Middle Ages where legendary King Arthur is searching for the Holy Grail with his
knights), and "The Life a Brian” which is a parody on the life of Jesus Christ.

One of the Pythons, Terry Jones, later made funny but also very informative historical documentaries
(being a historian himself) for the BBC. Watch one episode of his series called "Medieval Lives” about
the lives of monks and do the tasks below. Use the YouTube link and watch it on your phone with head-
phones. When you are finished, compare your results with your neighbour.

MEDIEVAL LIVES — THE MONK

https://www.youtube.com/watch?v=Q_zns1JxVCM

What can you find out about:

e Benedict of Nursia

Benedict of Nursia was a young man who was disappointed with the sinful life in Rome and therefore
decided to live as a hermit in the mountains in order to come closer to God.

® The sign language used by monks

Because monks were supposed not to speak much with each other, they developed a kind of universal
sign language which could be used in monasteries all over Europe.

® Prayer as a commodity

Especially rich people who had killed people in war started to pay monks to pray for them. Monks’
prayers were considered to be purer and more valuable because of the way monks lived. And it was sup-
posed to free them of their sins.

® The wealth of monasteries

Because prayer became a commodity, monasteries became richer and richer as wealthy people paid them
for praying or gifted them land. This in turn led to more corruption in monasteries where monks often fol-
lowed the rules less and less over time or found loopholes that enabled them to evade certain rules.

e Cistercians

New orders like the Cistercians were founded in order to go back to the old and pure ways.

e Pilgrims

Pilgrimages were big business for the Catholic Church — pilgrims travelled to holy places, and spent a lot
of money there, for example on relics.

® Avignon and the Pope

The Pope had to flee Rome in the 14th century and lived in Avignon, France, for some time. The Pope’s
palace in Avignon looks more like a fortress than a religious building and shows how much the popes of
these years felt endangered.

e Henry VIII




King Henry VIII broke with the Catholic Church and founded the Anglican Church with himself as its lead-
er. One reason was that he wanted to divorce his Spanish wife Catherine of Aragon and marry his lover
Anne Boleyn; another reason was that he was interested in the wealth of the Catholic Church and its
monasteries. Many monasteries were closed down after Henry had founded the Anglican Church.

4) As mentioned before, the Pythons made a famous film called "The Holy Grail” which is set in the Mid-
dle Ages. The film contains a famous scene showing monks in a village.

MONTY PYTHON - THE HOLY GRAIL

Watch this famous scene from Monty Python’s "The Holy Grail” in which monks walk through a village
that is struggling with plague, chanting part of a Medieval hymn.
https://www.youtube.com/watch?v=e4q6ealn2myY

o What are the monks chanting? What might it mean?

Pie Jesu Domine,

Dona eis requiem. (x2)

Pious Lord Jesus,

Give them rest.

o How are the monks depicted in the scene? In a positive way? In a negative way? Why do you
think so? Do you think monks sometimes spent their time like shown in the scene?

Rather in a negative and stupid way. Basically the Pythons mock monkish behaviour. They run around, hit
themselves on the head with a piece of wood and chant part of a hymn when people next to them are
dying of plague. Monks did definitely not run around like that.

o In what way could monks who live completely isolated from the rest of society in their monaster-
ies (like the Benedictine monks) be criticized?

What the Pythons criticize here is that monks of the Middle Ages could be very far removed from the re-
alities of normal people and that what they were doing didn’t help anyone or was even stupid — at least
from our modern point of view.

5) THE SOCIAL IMPORTANCE AND USEFULNESS OF MONASTIC LIFE

Work in pairs and discuss your results with at least two other pairs in class. Consider the following ques-
tion and come up with pros and cons:

Taking everything you have read (hand-out ‘St. Benedict’) and watched (documentary about monks and
the scene from The "Holy Grail’) into consideration, work out in what way monks and monastic life ful-
filled a useful function in Medieval society, and in how far they/it could be criticized or even seen as use-
less.

Monastic life was useful because... Monastic life could be criticized be-
cause...

- Monks were role models for normal peo- - Sometimes monks were far removed

ple as far as their piousness and way of lifej  from the reality of normal people’s lives

were concerned. and they didn’t know much of the hard-

ships of everyday people, as they lived in

- Depending on the order they belonged their own little cosmos of the monastery.

to, monks may have cared for the sick and
supported weaker parts of the society. - After some time, monasteries started

to become rich and corrupt, and they
stopped following the strict rules. Some-
times new orders would be founded
where monks lived according to strict
rules until they started to become rich and
corrupt and so on.

- Monasteries were centres of learning
and teaching. Without them many skills
(like reading and writing) might have com-
pletely disappeared in Medieval Europe.
They also made sure that many ancient
texts were preserved for posterity.

- Over time, monks usually found ways to
avoid very strict rules — for example the
rule of silence, which should give monks
the chance to focus completely on God,
was circumvented by a sign language that
allowed monks to communicate with each
other without actually speaking.
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The magic of Esperanto
Dr Eddy Hunt, edielkimrio@gmail.com

Note: | have written this in English only since it is clearly directed
to English speakers

My train was approaching Lublin, eastern Poland. | had never been this close to the former Soviet Union
before. On the train, Polish was the only language spoken. Everything seemed strange.

On the platform | met my Esperanto contact from social media. Within minutes we were out into a cold
spring evening and onto a local bus. There was a thick fog. Almost nothing could be seen through the
windows. But | was carrying on a lively conversation in a language which | prefer to speak, but seldom
have the opportunity. In one sense it seemed almost like a homecoming.

Obvious questions. Where did you learn Esperanto? Through the internet, of course. Most people learn
Esperanto that way. There is a lot of useful material, much of it free of copyright.

Then came the surprise.

My new-found friend, and host for the next week, had never spoken Esperanto to any one previously.
| remembered my first Esperanto meeting, two weeks after | started learning. | understood bits and
pieces. | could provide simple answers to direct questions. | have

also met other people who are surprisingly able to communicate after very short learning periods.

How is that possible? The simple answer is that it was designed for rapid learning. For example:

1. There are few rules and no exceptions. Every letter has its own unique sound. The stress is always on
the last-but-one syllable.

2. Every part of speech has its own unique ending. Nouns end in ‘-0’, adjectives in ‘-a’, adverbs in ‘-¢’,
infinitives in “-i’. Verbs in the present end in ‘-as’, in the past‘-is’, in the future’-os’. The
subject is always stated and the language has no conjugation at all.

3. Esperanto has a greatly reduced vocabulary. This is posible through building up words from simple
components. This enables Esperantists to understand words, even if they have never seen them before
and sometimes to correctly use words which they have never learnt.

hospital=malsanulejo: mal-san-ul-ejo=not-healthy-people-place
headmistress=lernejestrino: lern-ej-estr-ino=learn-place-person in charge-female
roundup=kunirigado: kun-ir-ig-ado=together-go-make it happen-generalisedaction
teaching staff=instruistaro: instru-ist-aro=teach-doer-group

Although strange at first, many learners quickly become used to the system. They rapidly achieve a com-
petence in written and spoken communication that would be impossible in a natural language.
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Cultural heritage and values education in European schools
Zhivka Yancheva, zhivka_yancheva2004@abv.bg

Erasmus + project 2019-1-FR01-KA229-062169_3
With partners from Italy, Poland, Lithuania, Turkey and France

The project team, teachers and students, of 119 SU Academician Mihail Arnaudov, Sofia, Bulgaria, have
been working for 3 years to manage and implement the project.

The objectives we have established are meant as steps that needed to be taken in order to reach the
purpose:

1. to promote inter-cultural dialogue between different countries and socio-cultural categories

2. to actively involve students in activities that presuppose working in multicultural teams.

3. to enhance the quality of the relationship among students of different cultural backgrounds and
develop their social and communication skills

4. to encourage the learning of different languages and cultures from the European space.

5. provide knowledge regarding culture and values

We used methodology as follows: Design and implementation of methodologies applied - selection

of participants, research on cultural issues, data collection, identifying best practices, define data
documentation requirements and methodologies of involvement, methodology of search and
observation, culture survey methodology, reporting; ethnographic observation, lectures on the culture
and its importance, presentations on different cultural traditions in Bulgaria, interesting facts about all
components of Bulgarian culture. We used formal, non-formal and informal teaching and learning.

The intention of the activities was to prepare participants to become educated EU citizens who critically
reflect their values towards the values of other countries, personal, social and cultural perspectives

for the population of Europe. Through their own research and work, our participants realised that
nevertheless we are from different cultural backgrounds, our values are the same. Participants from
other countries presented their work, showing the others parts of their cultural traditions and values.

Our project management organised meetings every month to evaluate and check the stage of the
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project. We have given reports on the implementation of the project and discussed the potential risks
and their avoidance.

The long-term potential benefit of our project is to raise awareness about the importance of “cultural
heritage’” and “values education” and the need to implement it more effectively and intensively in
secondary schools.The students and teachers in the future will have the opportunity of sharing and
widening their knowledge; raising their awareness of how they can benefit from EU rights and policies;
stimulating their active participation in Union policy making;creating the ability of exchanging opinions
and negotiating; creating the attitude of tolerance and respect to people from different backgrounds.

Project activities will be integrated as much as possible to the curriculum, especially in the English
classes and other subjects, hoping that they will develop teachers and students skills and attitudes
such as: assuming responsibility, the delegation of tasks to others, motivating others, problem solving,
decision making, management time, use better and faster to ICT equipment, better presentations by
documents via the web pages,better international information and updates regarding issues related to
the topics and subtopics of the project.

The best way to extend is to share knowledge. We have recorded the good activities. We have organized
a workshop for our colleagues and local institutions and share.

We expect there to be specific changes in attitudes, behaviour, knowledge, skills, status, or level of
functioning expecting to result from project activities. We will share all these competences with teachers
and students during the project and after the end of project.

We will disseminate the project results to the following target groups: participating students, all students
of the participating schools, all teachers (to use it in lessons), participating schools, young people in
Europe, all relevant stakeholders.




SABELOTODOS: Cultura y literatura en juego

Irina Alamanova, alamanovi@yahoo.es

BREVE DESCRIPCION:

El proyecto pretendia acercar a los alumnos a la literatura y a la cultura espaiolas a través de la elabo-
racion y la puesta en comun de un juego educativo interactivo. De esta manera se conseguio la apli-
cacion en practica de conocimientos adquiridos en las clases y durante la investigacidén que se realizod
para conseguir nuestro producto final. Los centros que participamos somos muy diferentes en situacion
geografica, cultura e idioma, asi que pensamos que sera una muy buena oportunidad para poder incenti-
var el estrechar lazos de una manera Iudica y edificante a la vez.

IDIOMAS: Espafiiol
ALUMNOS: edad minima: 14; edad maxima: 18

ASIGNATURAS:
Lengua y Literatura, Historia, Artes Plasticas, Lenguas Extranjeras, Informatica TIC, Historia del Arte

OBJETIVOS:

e Competencia lingiiistica, tanto en lenguas nativas como en la extranjera para los alumnos cuya lengua
materna es distinta al espafol.

e Competencia digital, base para la realizacidn del proyecto en plataforma TIC.

e Competencia social y ciudadana, para comprender la realidad social en la que se ubican las obras
literaria, cooperar, convivir.

e Sentido de la iniciativa y espiritu emprendedor, transformando las ideas en actos mediante la cre-
atividad e innovacion.

e Conciencia y expresiones culturales, una actitud abierta y respetuosa, las diferentes manifestaciones
culturales y artisticas.

e Pensamiento critico, analizar y evaluar el pensamiento para mejorarlo, cuestionar y estudiar hechos
para obtener sus propias conclusiones.

e Aprender a aprender, actitudes para seguir aprendiendo de manera auténoma a lo largo de la vida.

PROCESO DE TRABAJO:

Los alumnos trabajaron en 5 grupos mixtos transnacionales (sus nombres son de autores o personajes
emblematicos de la literatura espafiola/ de ciudades espariolas (Bécquer, Lorca, Salinas, Delibes, Al-
mudena Grandes) donde realizaron las diferentes investigaciones, actividades y su parte del producto
final: el juego educativo. Primero se presentaron individualmente, identificandose con algin personaje
literario y un lugar (Por ejemplo: «Me identifico con don Quijote porque... y me gustaria vivir en la ciudad
de .......... porque..........». En un padlet afiadieron fichas con texto o la presentacion, video o lo que han
elegido) y por centrospresentando a la persona cuyo nombre lleva el centro y lo que el centro hace para
homenajearlo. Crearon y eligieron un logo entre todos y, después, guiados por los docentes, empezaron
su investigacién sobre el tema que les correspondia (historia y cultura de una determinada época) con
una linea del tiempo (Tiki-toki y otras herramientas) sobre el mismo. Una vez terminada esta tarea, se
procedio a la ubicacién de obras y autores en cada periodo (linea de tiempo). Los alumnos investigaron
qué autores habian trabajado en cada época y con la ayuda de los docentes y de forma colaborativa
escogieron los autores y obras que fueron investigando luego para incluirlos en el juego. Para cada uno
(autor y obra) se hizo una presentacidn y se elaboraron fichas informativas. Luego se procedio a la elabo-
racién de un banco de preguntas en Quizlet. Al final equipos electos de cada grupo transnacional en un
encuentro virtual jugaron al juego. Todas estas actividades fueron evaluadas a lo largo del curso escolar.

RESULTADQOS ESPERADOS:

Se trabajaron distintas disciplinas de forma transversal y por tanto los resultados son multidisciplinares,
ya que los temas a tratar tienen como origen distintas materias académicas (Historia, Lengua Castellana
y Literatura, Cultura, Artes Plasticas). Los alumnos adquirieron unas competencias digitales propias de un
proyecto realizado en plataforma online (siendo usuarios de herramientas como SurveyMonkey, Doodle,
Padlet, Power Point, Paint, Linoit, Tiki-toki, Genially, etc.) y las marcadas en los objetivos. Los productos
realizados son tanto digitales (Padlet, GoogleDrive, edicidén de textos y/o videos, etc.) como analdgicos
(escritura de preguntas). Todas estas actividades son evaluadas con rubricas y el proyecto escoevaluado
por los alumnos al final del mismo, evaluado por profesores y visitantes también.
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The Language of food
Albena Nikolova, beni.n2012@abv.bg

1. Match the first to the second part of the idioms and find its explanation.

She is the apple counter

| haven’t got a cucumber
A bean of my eyes
He made mincemeat of you

As cool as a bean

Explanations:

—to act calmly and with nonchalance

—you haven’t got any money

—an accountant in a company when jokingly called

—when you go to ask your boss for a pay rise and he ends up cutting your salary

— When a man loves his daughter very much

BREAD AND BUTTER

Bread and in your mouth

Take the bread out of someone’s mouth

Butter wouldn’t melt butter

You know what side up

Butter him your bread is buttered on

Explanations:

—you do something that seriously damages someone’s livelihood
—you probably know what is best for you

—the main part of your income

—when you flatter your brother, because you want to ask him a favour

—you are amiable and harmless, but actually quite tough

CAKES AND PIES

Photo: Zhaneta Petrova

You can’t have your cake humble pie
He takes the biscuits for bad manners
It’s a piece of and eat it

To eat cake

Promises are like piecrusts, made to be broken




Explanations:

when someone is disgraced

never trust anyone who believes in this saying

when something is very easy

when you can’t go to a party in the afternoon and watch your favourite program on
theTV

when somebody has very bad manners

DAIRY PRODUCE

It’s no use crying over in one basket

You can’t make an omelette and cheese

Don't put all your eggs spilt milk

As different as a chalk without breaking the eggs

Explanations:

—you don’t want to put all your energy in one project, because if this fails, you fail, too

—when two people are totally unlike each other

—when a thing is done it is done and there is no point in moaning about it

—you can’t have what you want without making an effort or sacrifice

2.Watch the film ‘What people ate to survive in Victorian era’
https://www.youtube.com/watch?v=TPbwpJRYctg

1. List what people ate to survive in Victorian England:

2. In groups discuss how healthy this food is.
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The Night before Christmas
Albena Nikolova, beni.n2012@abv.bg

Read the facts about reindeer on the site https://www.natgeokids.com/au/discover/animals/general-
animals/reindeer-facts/ and answer the questions :

Where do reindeer live?

What is special about them?

Brainstorm the names of Santa’s reindeer.

Do you know where do they come from?

The names of Santa’s reindeer come from the 1823 poem The Night Before Christmas, which was origi-
nally called A Visit From St. Nicholas.

2. Do you know the meaning of their names? Match the names with the explanations:

1. Vixen a) the god of love, the son of Venus

2. Dasher b) a person who acts flamboyantly or stylishly

3. Prancer c)a type of heavenly body which leaves a trail of light behind it

4, Comet d) German for ‘thunder’

5. Cupid e) German for ‘lightning’

6. Donner f) a person who moves his or her body in the rhythm of the music
7. Blitzen g) a person who steps in a lively and showy manner

8. Dancer h) a female fox, a spirited and fierce woman

3. Watch the video and in groups arrange the cards with the names of the reindeer in the correct order
https://www.youtube.com/watch?v=K0J9EWLXgkw.

4. Match the rhyming words:

House reindeer
Care St Nick
Beds sash
Cap matter
Chatter nap
Flash mouse
Appear there
Quick head
Snow below

Photo: Zhivka Nikolova

5. Write the missing words in the first part of the poem

‘T was the night before Christmas

When all through the house

Not a creature was stirring, notevenal ........
The stocking were hung by the chimney with care,
In hopes that St. Nicholas soon would be 2. .......
The children were nestled all snug in their beds,
While visions of sugarplums

Danced through their 3. ......

And Mamma in her kerchief, and | in my cap,

Had just settled our brains for a long winter 4. .....
When out on the lawn there rose such a clatter,

| sprang from my bed to see what was the 5. .....




Away to the window | flew like a flash.

Tore open the shutters and threw up the 6. .....
The moon on the breast of the new fallen snow,
Gave a luster of mid-day to the objects 7......
When what to my wondering eyes should appear
But a miniature sleigh and eight tiny 8.......

With a little old driver, so lively and quick,

| knew in @ moment it must be 9.......

6.Write a short Christmas poem using at least4 of the rhymes from exercise 3.

Key:
Ex.1 Answers to the questions:
Reindeer live in the Arctic tundra and damp forests of Greenland, Scandinavia, Russia, Alaska and Cana-
da.
They are the only deer species in which both the male and female can grow antlers.
Ex.2 — 1h, 2b, 3g,4c¢,5d,7e, 8f
Ex.3 — Dasher-Prancer- Comet — Donner
Rudolph

Dancer-Vixen- Cupid- Blitzen
Ex.4 — house-mouse, care-there, beds-heads, cap-map, slash-sash, appear-reindeer, quick-St Nick, snow-
below
Ex.5. 1. Mouse, 2. There, 3. Heads, 4. Nap. 5. Matter, 6. Sash, 7. Below. 8.reindeer, 9. Mr. Nick

Photo: Stefka Kitanova
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Pa3BuTHE HA CHIPUYACTHOCT U NPUATEJICTBO B noarorsutesanu rpynu (I11'6)
Enka Bbsikosa, 21. CY ,Xpucto botes” - Codpusa (vokovaeli@gmail.com)

1. Bb3pacTtosa rpyna - 4 rpaAvHCKa - NoAroTBMTe/HA

2. Llenu: cb3gaBaHe Ha NPUATENICKM OTHOLLEHMA B rpyna, popmMUpaHe Ha ekum.

3. O4yaKBaHM pe3ynTaTu: Aa ce pa3BMe YyBCTBO Ha CbNPUYACTHOCT Yy AeuaTa. [a ce pa3Bme cnocobHoCT 3a
pasrpaHuyYaBaHe Ha 4o6pu 1 oK NocTbnKK. [a ce Gopmmnpa NONOKUTENHO OTHOLIEHME KbM BPHCTHU-
uuTe.

4. OpraHusauma Ha cpesaTta, MaTepmani - 3a MbAHOTO Pa3rpbllaHe Ha NPOEKTa ce NpPeaBUKAa Npo-
BEKAAHETO My fa bbae B paMKuUTe Ha ceammLa. Bcekn feH Ha aeuata ce npegnara Aa y4acTsaT B Urpa,
ymATo uen e fa dopmupaT NPUATENCKU OTHOLLIEHUS, Pa3bupaTencTBo, TONEPAHTHOCT. B NeTbK ce yeTe
npvKasKa Nno TemaTa, c/ief, KOeTo ce NpoBexaa beceaa u ce 3aBbpLUBA C YCTaHOBsABaHe Ha ,,lpaBuaa Ha
npuATencTBoTo”. Nrpute ce NpoBeXAaT B 3aHMMAJTHATA, NPMKa3KaTa M 06CHKAAHETO HA KUIMMYETO B
3aHMMaANHATA - TaKa AeLaTa ce YyBCTBaT No-61M3KN. UrpuTe ce NpoBeKAAT KAaTo CyTpeLlHa CcUTyaums,
nopagu ¢akTa, ye ca HaM-aKTUBHW. BpemeTo Ha NpoBeXKAaHe € B Ha4anoTo Ha rogmMHaTa, 3aW0To cno-
cobcTtBa 3a popmMpaHeTO Ha KosiekTMB. OTroBopuTe Ha 3a4aLEHNTE BbMPOCK Ca PeasHu.

MaTepuanuTte, KOUTO ce M3NO03BAT Ca OMMUCAHU B UTPUTE.

5. OnucaHue Ha genHocTuTe

5. 1. MoHegenHuK

Ha geuaTta ce nokasBaT KapTMHKM Ha NLLa, KOUTO M3pa3sBaT emoumnun. PasnosHaBaiiku i, geuata
Pa3sMULLAABAT KaKBM CbOUTMA MOraT Aa AoBeAaT 40 NOKasaHaTa eMouns. Hakpas Ha urpaTa egHo aete
NMOKa3Ba HaMPbLLEHO AeTe, APYro PAAOCTHO, YCMUXHATO. Ha BbNpocC KbM AeLaTta Kak 3bupat ga us-
rnexpat TeXHUTe iMua, eaMHOAYLWHO OTroBapsT, Ye 3bupaT 4a ca YCMUXHATH.

5. 2. BTopHuUK

Urpa: ,MocT Ha npuatencTso”. Ha macaTa Mma CHUMKM Ha AeuaTa oT rpynaTa. [leTe e NOKaHeHo Aa
B3eme 2-3 OT TAX M A3 06SACHM 3aL0 M e U3bpano, Aa ONuLLE B KAKbB MOMEHT € CHUMaH BPbCTHUKDBT MY,
KaKBO € HaCTPOEHMETO My, C KaKBO e CBbP3aHO, 3aLL0 € NPUATEN C Hero.

5. 3. Cpaga

Urpa: Kol we Karke noBeye muan aymu“, YUuTenaT BHacA Urpadka Ha KapacoH n obsAcHABa, Ye Tol e
MHOrO pa3TpoeH. KaHu geuaTa Aa ro NnonuTaT 3allio e TbXKeH. Tol Ka3Ba: 33 PoXKAeHMA Mu aeH bebe mu
nofapw Bb/ILWEOHO LBETE HA NPUATENCTBOTO. EANH AeH BUAAX, Ye BCUYKM BEHYEIMCTYETA Ca NagHaM, a
npeay ToBa MoAT nNpuaten Manuw cu TpbrHa obuaeH. NomorHete mm ga pasbepa Kak cbm obugun npu-
ATENS CU, KAKBO MOTPELIHO CbM Hanpaswu. YuntenaTt obsacHaABa Ha KapacoH, Ye geuata we My NOMOrHar,
3aLLOTO 3HAAT KAaKBO € UCTMHCKO NpuATENCTBO. JeuaTta A4aBaT CBOUTE NPeANo/I0KEHNUS, KaTo MOCTeNeHHO
cbbupaT LBeTeTo Ha NpuATencTsoTo. Cneg ToBa ro Aasat Ha KapsicoH. Toi bnarogapy v Kasea, Ye e pas-
6pan Kak TpsabBa Aa ce AbpKM UCTUHCKKUA NpusaTen. (TBopyecka urpa ,,[Ja cM nomarame eamH Ha gpyr”).
5. 4. YeTBbpTHK

Urpa: ,KakBo Wwe Karkew”, YunTenart kaHu geuata ga urpaat. o Bpeme Ha urpaTta npeasiara cuTyauma u
[aBa Tpu BapuaHTa 3a OTrOBOP. 3aJa4YaTta Ha geuaTa e Aa n3bepaT BePHUAT. YUUTENAT urpae cneaHute
cUTYyauum:

- Mama ™1 gage 6oH60H. KakBo e 1 Kaxkelwu?

Hai mu owe egmH!; Tean He mu xapecsaT, gait mu apyru!; bharogapsa!

- Mpuaten monu 3a Urpayka. Kakeo Lie My oTroBopuLu’?

A3 camMMAT MMaM HyKZa oT Heal; BsemeTe ro, mons.; LLle TM gam, ako T mu gagell TBosTa.

- baba Te MoK Aa 1 NOMOrHeL Aa U3mme YNHUKUTE. KakBo We 1 KaxeLw?

He nckam.; Cbe curypHocT.; M3amopeH/a cbm, He mora.

AKO AeLaTa AOMNycHaT rpellka B OTrOBOpPA, YYMTENAT nonpassa U n3bupa sepHua. Kassa, ye gobpute yytm-
BM Aymu TpAbBa Aa ce NoTBbPKAABAT C AeUCTBUA.

5.5.NeTbkK

CeamuuaTa 3aBbpLUBA C MPOYUT Ha NPMKa3KaTa ,,3a Aa uMmaw npuatenn” ot MopaaH Paamukos. Mpukas-
KaTa 3aBbpLUBA NO CNEAHMA HAaYMH: Tbli AbPBOTO CM CNeYenu NpusTenn 1 pasbpa, Ye 3a Aa UMa npusaTe-
N1, To TpAbBa Aa UM Aafe CBOATA CAHKA.
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Yuuten: geua, HMe € Bac nNpes uAnata ceamuLa roBopuxme, Urpaxme, CMAXMe Ce U BCUYKO ToBa be
CBbP3aHO C NpuATeNcTBOTO. [lann pasbpaxme KakBo e To? AKO BCEKM eMH OT Bac 3aCTaHe Ha MACTOTO Ha
ObPBOTO, KaKBO b1 Aan, 3a Aa UMa nNpuaTenmn?

Otrosopu: A3 we aaBam Ao6purHa. A a3 cbpueTo cu. Cbllo M BHUMaHMe.

Yuntenat: TouHo Taka! MNpasunHo mucamte! Olle KakBO M KaKBM KayecTBa TpAbBa Aa umaT npuatenute,
3a Ja ca TakuBa?

OTrosopwn: MHoro e Ba*KHO Aa Cca YeCTHU U Aa Ka3BaT UCTMHATA. [la cu nomaraT. [a ce pagBaT Ha Hero-
BMTE PagoCTM M Aa naayaT Cc Hero, Korato ro 6onu. Tpabea Aa Mma paBHoBecKe. AKO NPUATENCTBOTO e
Kyna oT 10 eTarka, To npuATennTe TpsbBa 3ae4HO Aa U3KAYBaT eTaxkuTe. He MoXKe eAnHUAT Aa OCTaHe Ha
NbpBUA, a APYrUAT Aa BbpBM Harope.TpsbBa ga nma pasHosecue!!l

Yuuntenat: OtanyHo! MHoro ce pagBam, 4ye mucamTte Taka! Moxe in ga umame NpUATENN, KOUTO KUBEAT
Oaney n He 1 BUXKAaMe 4ecTo?

OTtrosopu: [a, moxKe, Ta HaIM UMaMe KOMMIOTPK, TaM e ce Buxaame. [1a,3al0To Te ca B CbpueTo mu!
Yunutenat: [lobpe, a KakBo e npuATencTsoTo? Mpeamet an e? MoKem 1 Aa ro NMNHeEM Uan Aa ro Bu-
anmm?

Otrosopu: MpuUATENCTBOTO € Aa 0buyaLl HAKoro. MoXKem Aa NUNHemM NPUATENCTBOTO CbC CbPLIETO CU.
Yuntenat: YyaecHo ce cnpasuxte!!l Beue 3HaeTe KakBo TpabBa ga NpasBuTe, 3a Aa MMaTe NpUATENN.
Mpeanaram ga onuwem BCUYKO M Aa M3paboTum npasuia Ha HawaTa rpyna. Pasbupa ce, ye BCUUKMK
TpabBea aa ru cnassame! Mpeanaralite My, as We 3anMcBam.

MPABUNA HA NMPUATENCTBOTO (npumepH#u)

1. [la 6baem yecTHM U JobpoHamepeHN.

2. [1a cu nomarame.

3. [Ja cu cnogensame.

4. [la npexnBaBame eMmouUMUTE CU 3ae4HO.

5. [la He ce HapaHsBame U o0buKaaMe.

6. [la ce yBarkaBame.

Yuutenat: U Hakpasa MoaHa 1cKa Aa BM Kaxe Helwo. MoaHa: Mog Kanbda Ha TenedoHa YOBEK HOCK Halii-
LEeHHUTe cu Helwa. E Kak aa BM cbbepa BCUUKM Tam? A3 e BM HOCS B CbpLeTo cu!

Yuuntenat: MpeKkpacHU gymum 3a Kpan Ha Halms YPOK No NpuATenctso!

Photo: Gulser Fehmi
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El renacer del arte

Pensaba que estaba perdida. Tal vez para siempre.

Como que de la noche a la mafiana el mundo entero se habia olvidado de mi. ¢Seria tan facil...?
Despertaron aquel dia todos distintos. Extrafios. Y yo apenas los podia reconocer. Sus caras estaban de-
formadas, sus ojos habian adquirido el color de la niebla y sus labios: torcidos en unas sonrisas veneno-
sas que antes jamas habia visto. La verdad, si bien es cierto que rara vez me regalaban una sonrisa al lla-
marme, mas bien unas lagrimas cristalinas cargadas con el peso del mar, nunca fueron unas sonrisas asi...
Por otra parte, las lagrimas también habian sufrido un cambio integro: caian una por una con tremenda
dificultad como gotas de tinta, oscuras, densas y ligeras. {Ves? Verdaderamente raro.

Y épor qué llamarme a mi? Ah, si. Por poco se me olvida presentarme. En realidad, yo tengo un sinfin de
nombres diferentes, asi que mejor no empecemos por alli, no vaya a ser que te confunda incluso mas.
Por otro lado, también soy ya bastante mayor, motivo por el que mi edad tampoco es mi tema predi-
lecto. De direccidon permanente no disfruto, de ahi que no sea capaz de dartela; soy ndmada. Pero eso si,
me la paso trasladdndome de un lugar bajo el sol a otro siendo una conocida e invitada de cada habi-
tante de las tierras inmensas. Bueno, no es que sea una celebridad famosa, simplemente es que todos
son mis familiares, ya que en la mayor profundidad alcanzable de nuestros seres estamos compuestos
por una misma cosa clara, diminuta e infinita.

En donde se habrad metido dicha cosita, eso me pregunté la Ultima vez que me cerraron la puerta en las
narices. Unas veces me invitan ellos, otras veces los visito yo. Y, la verdad, entiendo que no siempre me
den la bienvenida o que no me reciban con los brazos abiertos. Nos pasa a todos. Pero énos pasa a todos
al mismo tiempo? Aqui hay gato encerrado, me dije a mi misma, y decidi dejar de lado por un momento
la cortesia y averiguarlo sola.

Asi que tuve la cara de ponerme a mirar por las ventanas para enterarme de lo que ocurria alli dentro.
Resulta que en cada uno de los hogares noté lo mismo: las caras deformadas, los ojos neblinosos, las
sonrisas venenosas... Hasta no parecian humanos, sino unos monstruos siniestros y temibles mds bien.
Sus manos delicadas se habian convertido en garras gigantescas, siempre llenas de unos objetos re-
dondos y dorados o unos sucios papelitos rectangulares. Las casas estaban adornadas de innumerables
objetos brillantes. Los cuerpazos habian engordado significativamente, de ahi la necesidad constante
de vestimenta nueva, y las mentes, por otra parte, me parecieron tan planas, adelgazadas y tenues, casi
como unos vidrios fragiles que estan a punto de romperse al igual que lo eran los de sus ventanas bajo la
presién de toda la perplejidad que nacia en mi.

Estupefacta, yo estaba fuera. Quizas esperando a que sus miradas se cruzasen con la mia. Eso si que
sucediod unas cuantas veces, incluso se levantaban las criaturas y venian hacia mi, devolviéndome las
esperanzas. Hasta darme cuenta de que se habian acercado a fin de cerrar las cortinas.

Aungque parece rudo, no lo es del todo. Lo seria si lo hiciesen con la intencién de no vernos mutua-
mente. Pero la verdad no es esa: ellos no me veian, para empezar. Lo supe en el momento en que dirigi-
eron sus miradas a mi. Y cbmo verme si en sus ojos anidaba la niebla...

Luego seguian con sus tareas cotidianas como si no se hubiesen topado conmigo. Puesto que no se
habian dado cuenta. Al parecer, no me percibian, no me buscaban, no precisaban ni tampoco se acorda-
ban de mi... Ahora bien, yo segui llamando a las puertas hasta llegar a la Ultima y plantearme la pregunta
aquella...

Me gustase o no me gustase, me habia quedado sin familia y sin mas refugio adonde irme. Desde luego,
visité también las casas verdes de los bosques y las azules del océano para echarles por lo menos a estas
una mano. Que esa fue mi tarea segun los humanos: salvar; echar una mano, pero ya no habia espacio,
no cabia la mia en las garras llenadas, o arrimar el hombro, pero ya no encajaban sus caras deformadas
en las curvas de mis hombros como para posarse en estos. No obstante, la naturaleza me acogid con
todo su carifo y angustia: me saludaron ambos los troncos de los drboles cortados, cuyos cadaveres
habian servido para elaborar los sucios papelitos rectangulares, y las olas de las aguas negras, mancha-
das de una tinta nociva similarmente quizas a la de las lagrimas densas y ligeras.

Tenia hambre, tenia sed, tenia frio, tenia calor, tenia miedo de lo que me rodeaba... Y tenia verglienza
de ser tan débil e impotente ante ello.
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Lo que no tenia era hogar. Y los zarpazos de la vida no pasan por alto los sintecho, sino precisamente lo
contrario.

Estaba lista para morir. Yo en un mundo como este no sé vivire incluso menos sobrevivir.

Me tendi en la orilla del mar, justo entre los troncos y las olas, y me volvi hacia el cielo. Observando los
brillos siderales alli en lo alto, volvi a preguntarme en donde se habia metido la chispa que yo conocia.
Que todos conociamos. Después de haberla buscado por todos lados, me surgié otra duda en la mente
gue me produjo escalofrios en la espina tendida en la arena todavia calurosa. Me aterrorizo al pensar
decirlo en voz alta. No, ino lo diré en voz alta! iMe niego a decirlo en voz alta!...

iMe niego!... Aunque me mires a lo ojos, muerte, ime niego!... De un momento a otro voy a desapare-
cer, lo siento por la vertebras de la espina que ya no perciben el calor de la arena, mis manos y mis pies
gue se estan derritiendo en la espuma del mar... iYa no mds! No aguanto mas... Igual y lo salto con el
ultimo suspiro: ¢é...y si estd apagada...?

Justo al cerrar los ojos y estar a punto de entregarme apaciblemente al universo, llegd hasta mis oidos
como que una respuesta. Si, como que alguien acababa de responder a mi pregunta, como que una voz
cercanatan fina y suave acababa de pronunciar unas palabras tan cortas y explicitas que no me di cuenta
de haber pedido que las repitiera.

La encendemos de nuevo.

¢Perddn? — abri los ojos y noté a un chamaquito ojizarco tumbado a mi lado.

Que, si esta apagada, la encendemos de nuevo. ¢No?

Me confesd la criatura que venia a la orilla para estar lejos del mundo al que le tenia miedo. Volvi a sen-
tir el calor de la arena. No era la Unica.

¢Y tu? éQué haces por aqui? ¢Quién eres? ¢Como te llamas? ¢ Cual es tu helado favorito? — me habia
topado con un pregunton.

Espérate, corazdn. Mas despacio, que estds hablando con una vieja — el ojizarco se rio. — En realidad, yo
tengo un sinfin de nombres diferentes, asi que mejor no empecemos por alli, no vaya a ser que te con-
funda incluso mas. Eso si, me suelen decir que soy la elegida para echar una mano o arrimar el hombro
cuando mas lo necesitas; soy la destinada a salvarte.

El chiquito se me quedd mirando unos instantes. Parecia no entender del todo. Puede que tuviese
palabras desconocidas entre las mias. Entonces me tomd de la mano y posé su carita en mi hombro.
Oye, me gustas, pero esto me es demasiado largo. ¢Te puedo llamar simplemente Arte?

Y en ese momento pensé que fui encontrada. Tal vez para
siempre.

* Kalina Jristova, Portokali, 18 afios

* Ganadora del CONCURSO LITERARIO ERASMUS+
«GENIO & INGENIO: EL DESCUBRIMIENTO DE LA
IDENTIDAD»
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MEKAY PEJA U PEBOJIIOLIUATA

Bb3rnegm 3a pyHKUMATA HA M3KYCTBOTO OT 20-Te roaAnHM Ha XX BeK
SlcHa MBaHoBa, ansiyani@gmail.com
[okTopaHT, HaunoHanHa XyoXXecTBeHa akageMus

foguHuTe mexay AeTe CBETOBHM BOMHM B UCTOPUYECKM MJ1aH Ca NEPUOL HA KPATKO M HEeCTabuaHo 3a-
TULLMeE, OTPA3EHO M B aHANIM3MUTE Ha TBOPYECTBOTO OT ToBa Bpeme. Cnep, MbpBaTa CBETOBHA BOWHA CBETHT
ce pa3nokbCBa Ha NobeauTenun n nobeseHun, Cblo3HULM U BParose; 3a HAKOM € HAaCTbMUA MKOHOMUYECKM
M COLMANeH Konanc, 0KaTo Apyrv BUXKAAT HaZeKAa B 6aBHOTO M NOETanHO Bb3CTaHOBABAHE Ha pecyp-
cuTe cu. 3a onpeaeneHun gbpKaBu TOBA AeCeTUIeTne ce ABABA KaTo May3a M MbTKa Bb34yX Cef yXKacuTe
Ha BOMHATa, 3@ HEMa/IKoobaye, rparkAaHCKUTE BOMHU M Pa3sMUPULN MABAT KaTo Pe3ynTaT OT NpexKuBe-
HWMA Kpax. HacTpoeHuMATa U HarnacuTe Ha obLLeCcTBEHMUTE MacK Ca CUTHO NMOBAWAHM, B 3aBUCMMOCT OT
reonoaNTUYECKOTO MECTOMO/IOXEHNE U CbOTBETHUTE NAEO0N0TMYECKM JOKTPUHU,KOETOHEU3MEHHO [,aBa
CBOETO OTPaXKeHMWe 1 BbpXy TBOpPYECKUTEe npouecu. KaTo uano, asTopuTe B 06/1acTTa Ha BU3yanHUTe
N3KyCTBa OT BpemeTo Ha 20-Te rogmMHmn Ha XX BEK He NPaBAT U3K/HOYEHME M CbLLO 3aABABAT aHTaXKmnpa-
HOCTTa CU KbM NOAUTMYECKATa 0OCTAaHOBKA, B KOATO ce HaMmmupaT. MoXKeM SIeCcHO Aa OTKPUEM TAXHATa
rpaXkAaHCcKa No3numA B TBOPYECTBOTO MM, KAKTO U B MHOKECTBO MCTOPUYECKM AOKYMEHTH, 3ana3eHn oT
TO3W Nepuos,KaTo Ta3u TONIKOBa NJIaMeHHa No3uLLMA e eAHO eCcTecTBEHO CneacTBue OT 0bLaTa BbBaeYe-
HOCT Ha BCMYKM XOpa B NOCAEANLUTE OT BOEHHUTE AeicTBuA. B MbpBaTa cBETOBHA BOMHA Ha GPOHTA Ca
61N M3NpaTeHM Xopa € PasINYHM Bb3PaCT, COLMANEH CTATyC, NPOPECMOHANHO NonpuLLe. XyA0XKHULM,
MY3WMKaHTK, N1UCaTeNM, apTUCTM OT BCUYKM cHepmn Ha M3KYCTBOTO Ce € HaAJI0KMAO Aa ce cONbCKaT YesHo ¢
ApamaTr3ma Ha BOEHHUTE KOHQIMKTU B POIATA HA YYACTHULM B CPAXKEHUATA WM KaTo NPeKn CBUAETENU
Ha nocneACcTBUATA OT BOMHaTA.
M3KycTBOTO BMHArM, No eaMHUAN MO APYr HAYMH, OTPa3ABa AeNCTBUTEIHOCTTA, B KOATO Ce paxaa U
cb3faBa. To e cBoeobpas3eH M3pa3 Ha MUCANUTE, YyYBCTBATa U CTPEMEKMTE Ha AAJEHA IMYHOCT, KOATO OT
CBOSA CTPaHa e Hen3bexHO NOBAMAHA U OT 0BLLECTBEHUTE HAMACU U LLEHHOCTW B AaAeHUA UCTOPUYECKM
M couManeH eTan oT pa3BUTMETO Ha UMBUAM3aLUMTe. B TO3n cmucbn, nskycTBoTo oT 20-Te rogmMHmn Ha
XX BEK HOCK efiHa COHCTBEHA XapaKTEPUCTMKA Ha XaOTUYHOCT B OCTa Ha Pa3BUTME M PA3NOKbCAHOCT Ha
TEMATUKKUTE, 6eNA3aHN OT CAHKATa Ha NOCTBOEHHUTE CbOUTUA B COLManeH, NOANTUYECKU U MKOHOMUYe-
CKM NnaH. TBOpYeCcTBOTO Mexay ABeTe CBETOBHM BOMHM MOXKe Aa ce Onpeaeniv KaTo HeNpPaBoONHEHO
M MHOronNAacToBo. XyAOXKHMLUUTE OT TOBA AeceTuieTre NoYTU BMHArn n3pasasar Ypes M3KYCTBOTO CU
M CBOATA COLMaNHa NO3MLMA, @ HE PALKO OTCTOABAT A0PU aKTUBUCTKM naen. Yecto camuTe Te ca buam
3acerHaTv oT BOMHaTa B IMYEH acnekKT, 3arybunu ca ceon 6An3KM 1 npusaTenn, koeto 61U Morio aa ce TbA-
KyBa KaTo AOMBbAHUTE/IEH TIACHK KbM TbPCEHETO Ha €4HWU, HA MOMEHTM NO-KPaHWU U CMEeNU 3a BpemMeTo
CM1, KOHLEenuuu.
B 3anagHa EBpona, Hanpumep, ce NOABABAT HOBM LUKO/IM M HANpaB/ieHWA B 061acTTa Ha BU3yaiHUTe
M3KYCTBa, NPOMNPaBAT CU NbT UAEUN, HOCUTENWN HA AyXa Ha MAaauMTe xopa, OyHTYBaLLM Ce M TbPCEeLLY CMU-
Cb/1 B HAaCTOALLETO, FOTOBM Aa Ce NPOTMBOMOCTABAT Ha KAacMKaTa U HOPMUTE, U Aa HAArPaxK4aT yCTaHo-
BeHOTO. OCHOBOMOMIOKHULNUTE HA MOLEPHOTO U3KYCTBO MPOMEHAT HAacOKaTa CU1, CMPAMO CTPEMEKNTE CU
oT BpemeTo, npeau MbpBaTa CBETOBHA BOWHA. B 3anagHoeBponeiickata cnefBOeHHa AeUCTBUTENHOCT ce
bopMMpaT HAKONKO,Pa3INYaBaLLM Ce BbB Bb3r/1eauTe CU, NO-ToIeMMU 1 3HAUYUTENHU TPYNU XYLOKHULN.
B cBOMTE NO3ULMMTE NO Pa3/IMYEH HAUYMH 3aABABAT CBOUTE PA3CHKAEHWA 3a MPOMEHUTE B U3KYCTBOTO,
KaKTO 1 poNiATa Ha ,,HOBOTO M3KYCTBO" B YC/I0BUATA HA ByprkoasHUTe 3anasaHu obuecTtsa. Takasa rpyna e
,HoBembeprpyne“, cbcTaBeHa OT NOAAPBKHULM Ha ono3numsTa, cped Kouto leopr Mpoc, OTo AuKc, Payn
XaycmaH. Mpes 1921r. ny6arnKyBaT OTBOPEHO NMUCMO, B KOETO M3pa3siBaT CBOATA COMAAPHOCT ¢ bopbaTa
Ha NposieTapuaTa, OTXBbP/SAHE Ha ,ecTeTMYecko-GopManncTKaTa NegaHTUYHOCT” U TbpcAT nobesa Hag,
NHAMBMAYaNM3Ma. B e4HM OT Hal-U3BeCTHUTE cu KapTuHM leopr Mpoc n3obpasnsa c ropumBa caTnpa obes-
BEPABAHETO HA CBOETO MOKOJIEHME, KOETO UCKa [ia CBA/IM MACKUTe OT INLETO Ha ByprKoasuaTa. Hemckuat
XYOOMHUK € CbLL0 U eiMH OT NPUCHEUHUINTE Ce KbM NPOTECTHOTO ABUMKEHWE, HAabpaio ronama nony-
nApHocT - Aaga (gagavsbvm). JagavucTute cnarat akLEHT BbpXxy ,,6e3cmucaneto”, cnyyaliHocTTa U npegHa-
MepeHaTa MPaLMOHaAHOCT B OTFOBOP HA OTYAAHWETO OT MacoBuTe YOUMIACTBA NO BpeMe Ha BOMHaTa.
[BvKeHneTo MM ce CBbp3Ba C KOMYHUCTUYECKUTE Harnacu. EAMH OT OCHOBOMONOXHULMTE Ha Aada e
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Mapcen [iowaH 1 cneg HeroBoTo oTTernsaHe npes 1924r., rpyna XygoxHUUM, NpeasoxKaaHa oT AHape
BpeToH, ocHOBaBa ctoppeanm3ma. YneHoBeTe Ha Ta3n HOBOCH3AaAeHa rpyna 3aMMCTBaT B rofiAMa cTerneH
naeunTe cu OT NCMX0AHaNM3aTa, ,,YNCT NCUXMYEH aBTOMATU3bM..., Bb3HAMepABaLY, Aa U3Pa3N...UCTUHCKNA
npoLec Ha MUCHATA... CBOOOAEH OT YNpPaKHABAHE HA MPUYNMHHU BPB3KM U OT eCTETUYHA U OT MOPAJIHA
uen” ( bpetoH, A. Kakso e ctoppeanmsbm, 1934).

B TbpceHe Ha pes cpes xaoca, APYrv apTUCTU- GPEHCKUTE apXUTEKTU U XYAO0KHUUM JTbo Kopbiosne u
Amepe O3eHdaH, oTNpaBaT NPM3MB 3a NOPALBK C TekcTa cu oT 1920r.,,Mypmnsbm“. B Hero nposumpar yTo-
NMUYHUTE U KOHCEPBATMBHMU UAEMN 32 U3KYCTBOTO Ha PpaHuma u fepmaHua oT TO3M Nnepuog,

B Aopyra HULWKa Ha pa3BUTME, HO B CbLLOTO AeceTuneTMe N OTHOBO B CbpLeTo Ha CTapuA KOHTUMHEHT,
ce 3apaxia XyAorKHu4yeckaTa WwKona bayxayc(Baimap, decay, 1919-1933r.) , Hanoxuna eg4HOMMEHHUA
CU CTUA B apXUTEKTYpPaTa Ha MOAEPHU3MA U MOLEPHMA AN3aiH. M TyKNpo3mpa obuiecTBeHaTa No3nLmsa
Ha OCHOBATE/IUTE N YYACTHULMTE, KOUTO B C/1yHas CbLLO KJAOHAT KbM 1eBUTE yYOEXKAEeHUA, ana TOBa He ce
npenasa AMPEKTHO B TBOpYEcKaTa paboTa, KaKToO B ropenocoyeHunTe NnpumepHu.

MexxayBpemeHHO B Npeaennte Ha CbBeTcKka Pycusa, 6osweBMLIKaTa BAACT HOCK CbC cebe cu pas-
JINYHM OT 3anagHuTe Bb3reAM 3a TOBA KakK [a ce pPa3BMBa U3KYCTBOTO, KOETO,0CBEH APYrUTe HeraTusm oT
BOMHMTE, [0 TO3M MOMEHT € 6110 B NpoLec Ha n3ocTaBaHe. Mpes 20-Te rogMHKU, cpeacTBaTa 3a KynTypa
ce pasnpeaenat npegMmHo nog popmata Ha Ny6ANMYHM, OTNYCKAHW OT BNACTTA, Ype3 pUHaHCUMpaHe Ha
[eMHOCTM Hali-BeYye B 06pa3oBaHMETO M NponaraHaaTa. B Tasm o6cTaHOBKa, XYA0KHUYECKUTE TPYnK ca
YecTo C KOPEHHO PA3/IMYHM U JOPU ONOHUPALLM CM KOHLENLMM, Ha efHa CLEeHa 3acTaBaT peasiv3bm 1 ab-
CTPAKTHO M3KYCTBO B CMOP 33 NPU3HAHMETO ,,PEBOJIOLMOHHO". U Noa HAKaKBa AanedyHa v BUAOU3MEHeEHA
dopma, To3M cnop oTeKBa Ha MHOTO APYrM MecTa No CBeTa, YaK A0 Apyrata CTpaHa Ha ATIaHTuKKa.
3a n306pasnTeNHOTO M3KYCTBO B CbeANHEHUTE LWATU NepnoabT Mmexay Asete CBETOBHU BOMHWM OTHOBO
MMa OTTEHDBKA Ha COLMANHNTE BbJIHEHWUA. XYAOKHULMTE, KAKTO M BCUYKM OCTaHaNW, ca Nog, BAUAHNETO
Ha 3afaBalliaTa ce OrPOMHa MKOHOMMYeCKa Kpu3a, lonamarta genpecus. YCnoBHO ca ce Gopmupan Ha-
KO/IKO Nlarepa, pasaeneHun B TBOPYECKMTE CU BUXKAAHUA- Cpes, TAX Ca PErMOHAINCTM, COLMANHN PEANNCTH,
MOZEPHMUCTU. HAKOM OT TAX NpeanoyYnTaT Aa n3obpasaBaT amepUKaHCKUA MUT U TPAAULUMOHHU LLEHHOCTH
npes npusmaTa Ha CbBPeMMETO, A0KATO APYTMAMPEKTHO YIaBAT XaoCa M OTYAAHNETO OT MKOHOMMWYECKaTa
Kpu3a.

BpemeHa Ha HecnoKoncTeo U NnpomeHu, 20-Te rogmHn Ha XX BeK ca TAacHaAu pa3BUTMETO Ha BU3yan-
HWUTE M3KYCTBA B PA3/IMYHM NMOCOKM U XYAOKHULMTE ca NocaenBanauv UMMNyACUTe Ha 06LLLecTBaTa, B YUATO
PeasiHOCT NPaBAT CBOETO U3KYCTBO. YyBCTBA/IN €A JIMYHA AHFAXKMPAHOCT KbM F106aHUTE CbOUTMA U ca
M3N1e311 OT paMKaTa Ha UHAMBWUAYANHOCTTA, 3@ A3 3aCTaHaT OTTOBOPHO 33/, MAaeunTe Ha obuioTo 6aaro, B
CMUCBA HA XYAO0XKECTBEHMA HanpeabK.

BETWEEN THE ORDER AND THE REVOLUTION

Views on the function of art of the years 1920s

Yasna Ivanova

An attempt for short analysis of the art between WWI and WW!II was made. The time of anxiety and
changes, the 1920s pushed the development of visual arts into different directions and artists followed
the impulses of the societies in which reality they made their art. They felt a personal commitment to
global events and have come out of the framework of individuality to responsibly stand behind the ideas
of the common good, in the sense of artistic progress.
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leope Ipoc, ,,[epmaHus, eOHa 3UMHaA npuKaska“, 1918

Bacunutli KaHouHcku, ,,Komnoszuyus VIII“, 1923

25



EKCHepHMeHT JIX € KUHOTO B YYWJINIIIEC U U3BbH Hero?
Bolika MBaHoBa, boyka_ivanova@abv.bg
17. CY ,,AdamsaH pyes” - Cogpus

Ha 7.02. 2023 r. BbB PpeHCKNA MHCTUTYT y4EHULM OT TPETM KNac NoceTnxa nporpama, EKcnepmmeHTanHo
KMHO", KOATO BKNtOYBALLE MET KbCOMETPAXKHU GUAMA OT Pa3IMYHM enoxu. 3anoYHa ce ¢, TaHLLbT Ha Abra-
Ta" 0T 1936 . PUAMDBT NPeaCcTaBs CUAYeTa Ha MbXK C AbKA006paH 1 yagbp Hacpes nopoii. C nossaTa Ha
AbraTa c/ief, AbXKAa 3ano4vBa TaHLUbT Ha YOBeLLKaTa GMrypa v TA Marmyeckm NnpeMmHaBa oT eAuH Nemnsax
B APYr, KaTo LBETOBETE Ce CMEHAT MOCTOAHHO. ,,TaHL, Ha Abrata” 3aBbpPLUBA C JIOFOTO HA BpUTAHCKUTE
nowy, 3a06MKONEHO OT MOHETH, Tbi KaTo CTaBa AyMa 33 PEK/TAMEH CnoT.

Ha yueHnunte npeasapuTenHo 6saxa 3afafeHn MHTEPECHM 3a4a4M — 43 OTKPUAT My3UKaNHUTE
WMHCTPYMEHTH, Aa pa3no3HAAT peayBalLuTe ce Ner3akmn n Aa oTKPUAT npegHasHavyeHmneTo Ha duama. C
NbpBMTE ABE 33434M Ce CnpaBmuxa YyAecHO, HO HMKOM He NO3Ha, Ye CTaBa BbMNPOC 33 peknama.

BropuaT omam , Kotka caywa mysuka” e ot 1990 r. n npeaasa ycewaHeTo 3a My3nka. ABTOPBT Ha puama
Kpuc Mapkep (1921-2012) e egHa OT Hall-NbCTPUTE TMYHOCTU BbB GPEHCKOTO KMHO. MapKep 3acHema
cBosTa cob6CcTBEHA KOTKa ,,[nitom B Ervnet”. TMMom cnu 1 caylla mysuka, cieg ToBa Nornexaa B OKoTo

Ha KamepaTa, CbOyAeH OT HEMHOTO NPUCHCTBME, NOC/E OTHOBO 3acnmBa. MonerHan Bbpxy KAaBuwnTe

Ha NMaHOTO, C/yLWa KNaBMpHaTa KOMMNO3ULUMA ,, TbXKHa NTULA". 3aCHETU B eAbp NAaH, yWunTe 1 NanuTe Ha
KOTKaTa pearmMpar Ha My3uKaTa. 3puTenmTe OCTaBaT C BNeYaTI1eHUETOo, Ye CBMpPU KoTKaTa. ToBa b6e 1 Hali-
BbJ/IHYBALLOTO 3a AelaTa — YCellaHeTo Aa CNogenAT My3mKaTa C KOTeTo.

TpeTtnat démam ,Mmnpecun B ropHUTE cnoese Ha aTmocdepaTa”’ NoKasBa ABUKEHMETO Ha LBETEH Kpbr

Ha YyepeH GOH. B Kpbra LBETHWUTE NETHA Ce ABUXKAT KaTO OCTPOBU U KOHTUHEHTU, KOUTO NPOABL/KABAT

A2 NpomeHAT popmaTa 1 MecTononoKeHneTo cu. [leuaTta oTKpuxa B KpbraaTa popma HebecHo TAN0, OT
KOeTo ce noaBABaT BCAKaKBU GOPMU Ha KMBOT. O3By4aBaHETO HA GUIMa € NO-CKOPOo BMOpaLLMA, KOATO
nocTeneHHO yBeMYaBa MHTEH3MUTETA CU M MMA 33 LeN Aa NpeacTaBu 3By4EHETO Ha KOCMoca. BUKbT,
KOWTO cnara Kpan Ha ¢uama, irrintzina — nsanonssaH ot HackMTe oBYapM 3a NpegaBaHe Ha CbobLLeHMe 33
ONACcHOCT UK CnoAenaHe Ha pafocT, NpeaM3BUKa HeOYaKBaHa peakLma y geuara.

YeTBbpTUAT GUAM ,,PacTexXbT Ha pacTeHuATa” e YepHo-6an oT 1929 r. BCUMYKM 3aCHETU eleMEHTH
(pacTeHus, AnCTa, UBETA) Ce ABUMKEXA CbC CKOPOCT, MHOIO NO-ro/IAMa OT Ta3u B peasHoCTTa. 3a Aa
NMOCTUTHE TOBA YCKOPEHME Ha ABUMKEHUATA, peXXMCbopbT aH KomaHAOH MaHUNyanpa cKopocTTa Ha
CHMMAHe 1 Mo TO3U HauyMH GPEHCKUAT y4eH noaara 0OCHOBUTE Ha MUKpodoTorpadmATa U HAYHHOTO KUHO.
MocnegHuat puam ,,Buptyos” ot 2013 r. npeacTasu xopeorpadpuata Ha ABE YEPHU IMHUKN, YNATOCKOPOCT
Ha ABUXXeHWe ce BOAWU OT My3MKaTa U HeliHWUTe Bapuaumun. [leuaTa pa3kasaxa TAXHaTa UCTOPMA, OCHOBaHa
BbPXY ABUXKEHNETO Ha ABETE IMHUM U C/ief, TOBA Cb34a40Xa CBOM KbCOMETpParkeH Gpuam, KOMTo
PbKOBOAUTENUTE Ha NPOEKTa ,KMHO B yumanwe” o3Byymxa c netata cumdpoHus Ha beToseH.

Le cinéma est-il une expérience a I’école et au-dela ?

Boyka lvanova

Le projet «Cinéma dans I'école» en action - les éléves de troisieme années‘amusent et apprennent avec
des courts métrages a |‘Institut Culturel Francais.

Photo: Albena Nikolova




«GRACIAS A LA VIDA» CON ACTIVIDADES
Stefka Kitanova (butsal3@abv.bg), Vasil Chakarov (vaskobas@abv.bg)

https://www.youtube.com/watch?v=AzFSzeyKspU
Lyrics

Gracias a la vida que me ha dado tanto

Me dio dos luceros que cuando los abro
Perfecto distingo lo negro del blanco

Y en el alto cielo su fondo estrellado

Y en las multitudes el hombre que yo amo
Gracias a la vida que me ha dado tanto

Me ha dado el oido que en todo su ancho
Cada noche y dias

Grillos y canarios, martillos, turbinas
Ladridos, chubascos

Y la voz tan tierna de mi bien amado
Gracias a la vida que me ha dado tanto

Me ha dado el sonido y el abecedario

Con él las palabras que pienso y declaro
Madre, amigo, hermano y luz alumbrando
La ruta del alma del que estoy amando
Gracias a la vida que me ha dado tanto

Me ha dado la marcha de mis pies cansados
Con ellos anduve ciudades y charcos

Playas y desiertos, montafias y llanos

Y la casa tuya, tu calle y tu patio

Gracias a la vida que me ha dado tanto -

Me dio el corazén que agita su marco
Cuando miro el fruto del cerebro humano
Cuando miro el bueno tan lejos del malo
Cuando miro el fondo de tus ojos claros
Gracias a la vida que me ha dado tanto
Me ha dado la risa y me ha dado el llanto 4
Asi yo distingo dicha de quebranto

Los dos materiales que forman mi canto

Y el canto de ustedes que es el mismo canto

Y el canto de todos que es mi propio canto

Source: LyricFind

Songwriters: Violeta Parra Sandoval

Gracias a la vida lyrics © Warner Chappell Music, Inc

ﬁ
. -

Actividades: escuchar la cancion varias veces: . )
E indicar en los dibujos las partes del cuerpo humano mencionadas.
Escribir sus funciones segun la cancién.




Dibujar un mapa con lasformas geograficas que aparecen en la cancién.Averiguar si en tu pais hay for-
mas similares y buscar fotos.

Apuntar las caracteristicas del tiempo mencionadas.éDe quéestacidn son tipicas?

Buscar informacion sobre cdmo son creados el texto y la musica de la cancion. Comentar con tus amigos/
condiscipulos.

Agradecimietos a: Meglena Babeva-Surudzhiyska por editar el texto.
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EE
The European Education Policy Network on Teachers and School Leaders (EEPN)
aims to promote co-operation, policy development and implementation at different governance levels,
and to support the European Commission’s policy work on teachers and school leaders.
The efforts within the Network provided the following:
Research papers:
Teachers’ and school leaders’ competences and support for effective blended learning
A whole school support and networking to ensure school success for all
A whole school approach for sustainable development, with a particular focus on the role and compe-
tences of school leaders to support the implementation of it
Schools as learning communities to support teachers’ and school leaders’ professional learning and well-
being
Policy recommendations.

Some of the EEPN partners have reported starting the new initiatives with EEPN partners during the proj-
ect. The initiatives vary from strengthening the existing cooperation via different forms of collaboration
such as presentations, journal or book writing to the cooperation on new proposals (Erasmus+, Horizon).
Some of the future activities between EEPN partners involve:Erasmus + exchange, Joint research, Con-
ferences, Sharing of publications and articles, Training development and implementation, School leader
exchange, Advocacy.

EdulLead has been applied as a new network proposal to be funded within the last Erasmus+ network
Call, gathering over 100 organizations (including 22 universities) from 40 countries.

The network will serve as a renewed and dynamic continuation of the European PolicyNetwork on
School Leadership (EPNoSL) and the European Educational Policy Network(EEPN). The core working
principles of the network will be inclusivity, sustainability, stabilityand far-slightness, being reflected in its
framework. It will involve the equal incorporation ofrelevant stakeholders such as school leaders, teach-
ers, parents and students but alsoEuropean and national-level policy makers, researchers and research
organisations.

Lead beneficiaries will be:

European Federation of Education Employers - EFEE,

European Trade Union Committee for Education - ETUCE,

European School Heads Association - ESHA,

European Parents’ Association - EPA and

Organising Bureau of European School Student Unions — OBESSU.

Core project partners will be:

Association for Teacher Education in Europe — ATEE,

The Federation for EDucation in Europe — FEDE,

European Council of National Associations of Independent Schools - ECNAIS and

Professional Development of Vocation Education Teachers with European Practices - EU pro VET.
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Nano y Micro, npoekt no Etwinning, koopaunarop Upuna AnamanoBa
Irina Alamanova, profesora,
164 GPIE Miguel de Cervantes

Mpes yyebHaTta 2022/2023 rognHa, yd4eHnuute ot 11. Knac 8
cTonm4HaTa 164-Ta rMMHa3mA ¢ npenogaBaHe Ha UCNAHCKKU e3U1K
,Muren ne CepBaHTec” B3exa y4acTme B MeXAyHapOAEH NPOEKT Ha
eTwinning Kbm nporpamarta ,Epasbm+”. MPOEKTLT U AeMHOCTUTE,
CBBP3aHM C HEro, ca U3LAN0 Ha UCMAHCKM e3U1K, KaTo y4acTeaT
yumnumua Kakto ot Ucnanma, Taka u ot Utanua u MopTtyranusa, YMimTo
NPBHB YYXK/, €3UK € UCMAHCKUAT. KOHKPETHUAT MPOEKT HOCK UMe
»Micro & Nano” 1 e cBbp3aH ¢ HayKaTa 1 KynTypaTta, 06Bbp3aHu

C ABeTe rPbLUKM NpeacTaBku. YYeHUUUTe U3NbAHABAT MHANBUAYANHW U TPYNOBU AEMHOCTU, KOUTO
NPOBOKMPAT TAXHOTO TBOPYECTBO M MUC/IEHE. HAKOWM OT 3aaunTe UM gocera 6saxa cnegHuTe:

- 3ano3HaBaHe ¢ NpaBunaTa Ha TaKa Hape4dYeHunaA ,,HETMKET”- HOpMM NpU 06LLI,yBaHeTO B OHJ1alH cpeaa,
KOUTO LWe Ca OT N0/13a U U3BbH PaMKUTE Ha NPOEKTa.

- CbcTaBAHe Ha PEYHUK ,,MUKPO U HaHO”, KbAEeTO Ha €A4HO MACTO y4eHNUUNTE Aa c1>6epaT ronama 4acrt
OT AYMUTe, 3an0YBaLLM C NPeacTaBKMUTe, KAKTO U 3HAaYeHUATa M. PEUHUKBT 6e p,o6pa BBb3MOXHOCT 34
oboraTABaHe Ha 3HaAHUATA B ccbepaTa Ha HayKaTa “ MMKpO6MOJ’IOI’MﬂTa.

- CbCTaBAHE Ha CBOM ,,MMKpOKOCMOC”: B TOBa TBOpPYE€CKO 3aJaHNe yyeHnuuTte Tpﬂ6BaLue B eAHa
CHMMKa Aa noapenAaTt BCUYKKM npeaMeTn, KOUTO OJTIMLLETBOPABAT TEXHUTE UMHTEPECU, YMEHUA U HEPTU
Ha XapaKTepa, 6es a3 ce BUXKAaT Te camuTe. besacbMHEHO OpuUrMHaneH HauYMH a ce Hayym noseye 3a
4YOBEKa N HETOBUA NNYEH CBAT.

- NMncaHe Ha HaHONOEeMMU, KaTO B paMKKTe Ha ABa UK TpU peaa YYeHULUTe CbCTaBMXa CNOAYYNBU U
OPUTUHANHU CTUXOTBOPEHUA HA MCMNAHCKU €3UK.

Mo cnyuait JeHa Ha KeHaTa (8.03.) 6sxa pasnpeaeneHu Ase 3a4a4u:
- NpeobpasyBaHe Ha NOMNYAAPHN CEKCUCTKM $Hpasm Taka, ye Aa He 3By4YaT AUCKPUMUHATMBHO.
3a4aHNETO e CBbP3aHO C MMKpPOArpecuaTa B HapO4HN NOTOBOPKM U dpasu, NOTUCKALLM
[OCTOMHCTBOTO Ha JKeHuTe.
- N36posBaHe Ha NONYAAPHN CTEPEOTUNM, CBBP3AHM C KEHMTE OT TUMA ,,)KEHUTE ca NowWwn Wodpbopn”
M 3aCHeMaHe Ha KpaTKo BMAEO, N306pasaBaLllo KOHKpeTHaTa cueHa. LlenTta Ha 3agayata 6e aa ce
MOKarkaT ABOMHUTE CTAHAAPTU KbM KEHWUTE BbB BCEKMAHEBUETO.

[o Kpaa Ha yqe6HaTa roanHa npeacrtoAaT owe MHTepeCHU 3a4a4n Ha Tema ,MUKPO U HaHO”. B 3a4aHUNETO,
M306pa3EHO Ha CHUMKUTE, Ha yd4eHnuuTe baxa pa3snpegeneHn MMKpPOOPraHn3Imm n MmoJsiekyainm, KOUTo
Te Tpﬂ63au.|e Aa M306pa3FIT nog d)oplv\aTa Ha makeT. ToBa ca HAKOW OT Haﬁ-CI'IOJ'Iy‘-IJ'IMBMTe ONUTU Ha

y4yeHunuunTe, oOueHEHU OT OPraHMN3aToOPUTE HA NPOEKTA.

EneHa paromuposa, 11 8
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Putting CLIL into Practice with Keith Kelly

Courses include:

- preschool methods and materials
- primary CLIL

- secondary CLIL

- observation and job shadowing

- English for Teachers

Full details at www.factworld.info

Courses offered all year round!

Plovdiv, Bulgaria

-,
‘N NG i

JEWN
school

OID E10228494

Upcoming course dates:

- Putting Primary CLIL into Practice (beginners) - June 19-23 2023
- Putting Primary CLIL into Practice (intermediate) - June 26-30 2023
- Putting Middle School CLIL into Practice - July 3-7 2023

For registration or for more information at:
info@anglia-school.info




